Fine Arts Instructional Plan
[bookmark: _heading=h.30j0zll]Guided Listening in the Instrumental Classroom
[bookmark: _heading=h.1fob9te]Discipline
Music: Instrumental
[bookmark: _heading=h.3znysh7]Grade and/or Course Level(s)
Elementary Orchestra, Middle School Orchestra, High School Orchestra
Elementary Band, Middle School Band, High School Band
[bookmark: _heading=h.2et92p0]Overview
This plan will provide the instructor with an outline and resources to direct students through a variety of listening exercises.  Students can use listening exercises to analyze music, identify important elements, and critique performances.
[bookmark: _heading=h.x4qexc4vdszf]Essential Knowledge, Skills, and Processes
· Music analysis
· Evaluating, interpreting, and critiquing music
· Music terminology
· Music literacy
· Listening skills
[bookmark: _heading=h.3dy6vkm]Outcome
· Students will identify and analyze specific elements in music.
· Students will demonstrate a musical vocabulary. 
· Students will relate to music as it applies to expression. 
· Students will relate to music as it applies to historical events and time periods. 
· Students will formulate a response and critique to an ensemble performance. 
[bookmark: _heading=h.1t3h5sf]Primary SOL
Elementary School 
EI.3:	The student will analyze, interpret, and evaluate music.

Middle School
MIB.3:	The student will analyze, interpret and evaluate music. 
MII.3:	The student will analyze, interpret and evaluate music.
MIAD.3:	The student will analyze, interpret and evaluate music.

High School
HIB.3:	The student will analyze, interpret and evaluate music.
HII.3:	The students will analyze, interpret, and evaluate music.
HIAD.3:	The student will analyze, interpret, and evaluate music.
HIAR.3:	The student will analyze, interpret, and evaluate music.
[bookmark: _heading=h.4d34og8]Related/Reinforced SOL(s)
Elementary School
EI.4:  The student will formulate and justify personal responses to music.
EI.6:  The student will explore historical and cultural influences of music.

Middle School
MIB.4, MII.4, MIAD.4:  The student will formulate and justify personal responses to music.
MIB.6,MII.6, MIAD.6:  The student will explore historical and cultural influences in music.

High School
HIB.4, HII.4, HIAD.4, HIAR.4:  The student will formulate and justify personal responses to music.
HIB.6, HII.6, HIAD.6, HIAR.6:  The student will explore historical and cultural influences of music.
[bookmark: _heading=h.2s8eyo1]Materials
· Music (assigned part)
· Recording 
· Pencil/Colored pencils
· Attached resource: Guided Listening
· Attached resource: Listen and Critique 
[bookmark: _heading=h.17dp8vu]Student/Teacher Actions
GUIDED LISTENING:  This exercise can be useful in many contexts of the music classroom.  This plan can be used as you begin a piece of music or as students are peaking in their rehearsal of a piece. It can also be used as a listening assignment to expose students to new music.

1. The teacher will select a composition appropriate to the needs of the students, as well as on the availability of appropriate resources, such as printed music, recordings, or videos. 

2. Distribute sheet music and the attached resource: Guided Listening

3. Play the recording for the students as they have both the music and the response sheet to complete. You may choose to play the recording more than once. 

4. Accommodate your situation. Depending on the age and level of the class, it may be appropriate to guide the students on some aspects of the assignment. You may also choose to have students concentrate only on certain aspects of the assignment or to engage the students in a class discussion.

ENSEMBLE CRITIQUE:  Learning to self-critique and offer constructive criticism to others is an important lesson for a musician.  This section of the plan can be used in a variety of ways to accommodate the needs of your classroom.

1. Distribute the attached resource Listen and Critique to the students. 

2. Some examples of how this plan can be implemented to fit your needs include: 
· Students listen to a recording of their rehearsal and use the resource to provide feedback. Feedback will be used to improve future rehearsals and subsequent performance. 
· Students listen to a recording of their performance and provide an assessment using the provided resource.  Assessments will be used to identify future goals for individuals and the class. 
· Students listen to a recording of a peer ensemble’s performance and provide feedback using the provided resource. The peer ensemble can be invited to do the same. Students are employing constructive criticism skills and community engagement.  This can also be done with a live performance. 
· Students attend a live performance and use the resource to enhance their listening experience. The written resource can be used to generate a class discussion after the assignment. 
[bookmark: _heading=h.aaze9hwfjapm]Assessment Strategies
· Teacher-driven Formative Assessment:  
· During completion of either resource, the teacher provides one-on-one check in with each student and provides feedback. 
· The teacher leads and monitors class discussion and provides feedback.
· Teacher-driven Summative Assessment: The teacher assesses the completed resource for completion and complexity based on the experience/level of the student. 
· Student-driven: The student conducts self-evaluation utilizing a designated rubric and submits completed rubric to the teacher for evaluation and feedback.
· Peer-driven: 
· Students will use critical thinking and communication skills in a discussion with their peers.
· What do you notice about this music style/period? 
· How is this piece similar/different from others you have performed?
· How does one instrument part relate to another instrument part? 
· Students complete a given rubric or survey to respond to their peer’s listening chart or critique. This provides practice in communicating effectively with peers and giving/receiving feedback and/or constructive criticism.
· Students compare completed listening charts or critiques and participate in a discussion about why they may have different answers. 
· Visual Assessment: Students will respond creatively by making a poster that is visually engaging.  Community extension: Have a gallery walk at the concert.
· Performance: Select a student to share what they learned through the assignment, either through program notes or a speaking part at the concert.
[bookmark: _heading=h.m7qjzz2eh6iz]Extensions and Connections
· Culturally Responsive and Inclusive Education: Students study and listen to music from all over the world and by composers of multiple ethnicities to make personal connections in their listening assignments. 
· Community engagement: 
· Students share what they learned through the assignment, either through program notes or a speaking part at the concert. 
· Students respond creatively by making posters based on their findings that are visually engaging and presenting their posters in the lobby at the concert.
· Career Connections: Bring in a professional composer to discuss their career. Ask the composer to discuss the different aspects of the composition and complete a listening chart with the students. 
· Creativity: Students learn about the creative process by studying the lives of composers. They will begin to understand what inspires and promotes works of art and influences composers of a given time period. 
· Group work: 
· Have the students complete the assignment in small groups. This encourages collaboration and cooperative thinking. 
· Have the students take their individual listening charts and combine them into a large class-wide chart. If different classes are each doing the project they can then compare and contrast the charts across classes. 
[bookmark: _heading=h.26in1rg]Differentiation Strategies
· The teacher can use color to highlight aspects of the music and the corresponding section on the listening chart. For example: Highlight the dynamics on the music in yellow and the box for dynamics on the worksheet in yellow. 
· Scaffold the lesson content and assignment. Consider having the student complete only certain aspects of the listening chart or one section each time they listen. 
· Allow the student time to process the information. Consider playing the recording more than once and allow the student more time to complete the assignment. 
· Graphic organizers: Allow students to make a graphic organizer.
· Word charts: Provide a word chart and have students insert the words into their listening chart. 
· Student-driven activity - Invite the students to create the anchor charts and the word charts.
· Verbalize - When introducing a new musical term, the teacher invites the students to repeat the word three times. The teacher speaks the word, emphasizing the pronunciation and invites the students to repeat the word three times on cue.
[bookmark: _heading=h.mswmbn2wppzw]Distance or Blended Learning
Teachers can include access to recommended recordings, music, and the resources provided on a teacher webpage or virtual learning platform 
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[bookmark: _heading=h.rxwpqpws70yz][bookmark: GuidedListening]Guided Listening 

Name _______________________________________________  Date  ______________________

Title of piece _________________________________________ Composer  ___________________

Key signature ______________   Time signature _____________  Tempo ___________________

	Rhythms & Note Values
	Dynamics & Phrasing

	 
	 

	Articulations & Symbols
	Moods & Textures

	
	

	Time Period & Historical Context 
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[bookmark: _heading=h.qgnt6gggju03][bookmark: ListenCritique]Listen and Critique

Name _______________________________________________   Date  ______________________

Title of piece _________________________________________  Composer  ___________________
	[bookmark: _GoBack]Intonation Was the intonation clean and consistent? 

	

	Technique How was the note accuracy, precision, and articulation? 

	

	Rhythm How was the tempo and precision of beat? 

	

	Tone and Balance Were all sections balanced and was the tone clear and resonant? 

	

	Expression How were the dynamics, phrasing, contrasts, and energy? 
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